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MAHARAJA SWA PI TIRUNAL 

His Contribution to 


i Music 






By 


Prof. K. GINDE 


ny piece of fine art, be it 


the Pithamaha. He 
way for a streamlined teach - 

was followed b)’ tli 

Saint Tyagaraja, 


m 


ri 


y 




painting, sculpture 


is be- 


paved the 


or 




* 


yond all barriers 
and language 
appeal and essence 
could be cited in 


* 


ing of music and 


e 


1 


i ni versal 


* 


if 


Many instances Shri Muth 

S vania Sastri 


# 


uswami 


■ 


this regard- 


Jamini 


all the three 


being con- 
ies, who enriched Karnatak 


i 






Roy required no interpreter to under 
stand the art of Picasso; 


Yehudi Mc- 


music by their i 


invaluable 


%■ 


nullin' could attune himself with ease 
to the recitals of Ravi Shankar and Ali 
Akbar Khan; Balasaraswathi apprecia- 
ted Martha Graham without any effort. 


in the form of kritis and keertanas i 
numerous ragas. 




Golden Era 


in fact the 18th 


With the Persian i 




19th t en tune 


invasion 


s was 

evol ul ion 


1 


lly in the northern part of India, dur- a period 


of active 


musical 


when 


musical 


ing 13th century and thereafter the cul 


infused 


expression was 


4 


tural outlook in the regions 


appealing 


content 

sense. Quite justifiably 
period came to be called the golden 
And in the Trinity's time the 


wi 


i 


to 




high aesthetic s 


mountains underwent a 


'a 


\ i 


V 


Thanks to the influence 


and 


e 




£ 




impact of the 


t 


* 


era. 


prac 
reached a new 


I 


tical exposition of music 


came into 


ve 


high by a two- fold development of ah 

Incidents II \ 


forms in the Fields of Music, Dance. 

ulpturc, Architec- J 


and applied 


e 


% 




Ml 


!“1 


* 


* 


it may be mentioned that these sain! 
musicians were not so obsessed with Tala 
aspect oi music as is 
cause the devotional 


ture etc 


* 


Two- fold Evolution 


K 


content of their 


Indian music too started 
in two different streams of the Karnatak 

and 


dcvelopin 






lull scopt 


for tin 

present 

day cutcheris are Tala-dominated gim- 
mickry. In the north too the Dhruva 

m 

padas, i 

tent suffered because of over indulgence 
present day Karnatak system of of Tala- If only our artistes 
music owes its source from the time of cient attention to the emotional content 


1 


I 


bhava. 


uite 


contrary. 


a 


i < 


Although 


systems 


* 


these two 


systems have 

4" 


developed in- 




dependency, their bi 


a sic structure is t lie 


. so rich in word and 


miisica 


c 


i.e. Raga music. 


3 f 


l 


r> 


The 


■ 


■ 


Ramanmlva Thereafter, the 
musician Purandar Vithal, 


great Saint 


and sahitya-raga bhava, it would be do 

; to the c 




■* 


ing justice 


4 


know 


n as Purandanlas 


took up 


f 


composers. 


r 


*1 









to 


court 

from ail over the 


Swati Tirunal inv* 


ii 


such con- 


Swati Tirunal was born in 
ducive clime of the golden era 


- leading 


lo be 


man\ 

tm 

country and patronised them tor the de- 
arts including painting 


royal-composer 


encompas 


come a 

the whole Indian musical scene. 


velopmcnt of fine 


and sculpture. 


a versa. 


tile artiste he mai 


a very amiable 

communication and rapport with them. 

se court gems’ not only decorated 




c 


bha 


Devarnamas 


cd besides numerous 


His 


jans in Hindi in Hindustani ragas. 


the Durbar but also 


the 


stav in Maharashtra had influenced him 


t 


h 


creations’. A linguist and 


f 


roy a I 


into this form. After him it was only 
Swati Tirunal who c 


poser he found no 


in 


compos 


>- 


be noted that ing in various 
Benares had m 


tani compositions. 


It mav 


his 


ihitar w hose 


stav at 

ft- * 

influenced hini to introduce the 


r co 


were m 


.skrit and 


There 

from 


was no form 


i 


t. 


he had not handled, 
rajathi to intricate \ 
tional I Tabandha to 

from 

Kriti he coin 


Hindustani 


pad style and adopt the 
ragas in his kritis, however, confined 
himself to and enriched only the Kama- 
tak system. Swati Tirunal. his contem- 


simple Swa- 


semi-operatic Hari- 
sophisticated 


Padam to 


and contri- 


porary. went a step further 
1’ tiled to the northern 


and enrich- 
significantly his contribution 
Hindustani 


to 


varieties such 
mri, Tappa and 
a Hagamala (about 

how 


as 


Dliruvapad. Khayal, Thu 


A "National" Composer 


Rhaians and 


even 


d7 of them hav 


Swati Tirunal 
man and a fervent devot 


i deeply 


to li 

one does not know, 
status of a 

\nd himself being 

a rich and resonant 

compositions could 

mg. 


was i 


religious 


1 


ee of Lord Pad 


raised him to the 


presiding deity 


national 


r n 


in- 


w ft 


core. He spent 
tion. His personal 

that evoked sincere love and 
his people. 

bearing was 


:■/ 1 


r. 


rs in deep 
traits were 


me 


a muse 


ft J 


nan of 

voice his 
Quite a followi 


n i a rk 


with 


.S U C 1 1 


attract 


royal 

si t oil by the halo of saint- 

profound erudition 

and 

intense 


bness ; his 


He 


was coup- 


sunple yet artistic 

of all that 


a 


style 


led with <le 

As a 


ep humility 
result his 


com pa s 


sion. 

arts contrasted 
detachment and he 


w 


love of 


of his 


contemporaries. 

cultural contact bet- 

and the south had been 


At a time 

ween the 


with his 


when the 


quality of qu 
eschewed th 


let 


north 


e epicu- 

in ut- tani hori 


at < 


i low ebb, hi 


s advent 


rean ways of princes and lived 
most simplicity. 

him much. 


on the Hindus- 


izon yvas 


°l great significance 


Languages 
He mastered 


attracted 


* 


0US As Composer 


s m a n v 

Sanskrit, Mali 


as 


nine languages 

Kannada, Maralhi, Hindi, 

ch and English. 

arts which had profound 

him. 


ayalam , 

H rd u , Persian, 

was fine 

influence 


in his 


compo- 


sitions hi 
dicated 
himi 
slani ■ 

into 


15 nuulra 

to his 

sc,i given R 

system 


F 


* f 


Padmanabha 
isiita Devala 


de- 




Yet it 




lie had 


*ga- names of the Hindu 


on 


*ver 


authentic 

notations 


v 


r p relations 


or their 


* 

w 


A 


may have beet i 

rendered by the Mali 


i posed and 


tually tha Iyer 


who constituted 


a Sub-Commi 




oral a himself, have 


! ice to go into the 


matter. 


It was 


rather 


not 


Whale 


\ 


preserve 


- a surprise for the 


v e r re 


Cornmittc 


* 


■( 


mem 


ft 


rs 


ings oi these Hindustani 


j 




to know that already 36 


compositions 


popularised 


were 


have 


ubsequenlly had been 


s 


s- 


^^set to Karnatic Raga 

top-ranking 


\ 


and Talas by 


tani Ragas 


s 


and Talas by Dr 


n- 




exponents 


rft 


when told by 


1 1 1 e 


author 


Who 


9 


even 


ie, like the late Shri 


Bha- 

a Kalanidhi Sen 
Tliis 


* 


r ed the 




l 


!TI 


manuscripts 
The Committee 


gawathar and Sangeet 


positions 
Dr. Ratanjankar tor his formal 


i- 


approached 


■ 


mgudi Srinivasa Iy 


nif 


'er. 


was a laudable 


approach, but 


all the 


to get these Hindustani 


* 


com 
the book 
wati Tirunal’; 


>ns 


: j 


yvas as if a Karnatic 


same. 


i 


Krit 


# 


published. Finally, 
Maharaja Shree S 


i or 


entitled 
s Hindu 


r 


■ 


ng 


f r 


and sung 


■ 


in 


1 1 sound- 

ustani 


s 


T 


J 


stam Compositions 

tions 


with Swara 

with 37 
nm it tee in the 


IN 


ed rather funny to ilea 


•ft 


r a 




yvas brought out 
positions by the said Coi 


corn- 


composition 


set to Karnatic Raga 


and 


entered in Karnatic style and 


j* 


r 


1 


year 1<)72. Tliis book 


consists of the 3fi 




If hoyvever the H 


vice versa. 


ind ustani 
Pf ja Swali Thi- 
in the Hindustani 


compositions 


notation bv Dr 
jankar, 5 of which hav 


compositions of Maharai 


ft 


W 


e 


were r 




set to 

ra Abhisheki and the 37th 




notation by 


Pandit 
composi 

authoi and 


style, they would be 


* 




* 




ar 


4 


and better i 


appreciated with their 


m 


»ic fervour 


> t 


ri Tiruchi Svvaminatha Iver. 




Pleasant Revelation 


Besides 
Committe 


publication of this 
has 


book, the 


also got recorded on the 


ft was 


with this 


I 


sole intention that 


Magnetic Tape, the 36 


Dr. B. V. Keskar, the the 


compositions set 


n Minister for 


to notation by Dr. Ratanjankar and 
dered by the 


Information and Broadcasting 


ren 


ft 


* 


author for the benefit 
in (crested. 


ft 


ol 


popularising I he; 


Min- 




the genuinely 


t hese tape 


* 


positions of the Maharaja 




i 




4 


will definitely help 


students 
with 


in their true 
Dr. S. N. 


to learn 


and requested 
(the writer’s 


these 


correct into 


Ha tan jankar 
guru) to undo loke^^H 


nations. 


this p ro j 

composed in 


ft 


A Wk \ 


these (36 i 


in number) were 

is and Talas, 
original, by Dr 

as 1957 and 


Hindustani Rag 


Out of thesi 


■ft 


37 


I 


there 


compositions 


1 


c 




in 


. Ratanjankar 


I )hruvapadas 


u I 


! 8 Khava Is 

if 


are 


« 


( 


* 


ais ar back 


were even pro- in Druta i aya, 2 in 

rannnes of compositions in 

er vears Thumri and a Raga mala. 

content 


Bhajan style 


I 


in the National Prog 




st vie 


one 


- 


All India Radio during lat 


Most of these 


ft- 


by renowned 


artistes. 

They were almost forgotten. lappa and Thumri 

love themes. 


But that was the 


have devotional 


3l 


end of it 


are full ol 




pieces 


r 


IP(‘ 


: A 4 


i 


However, this 
decade lat 

Swati Thi 


mailer was taken up a 

r by the Chairman of Shree 
runal Sangeetha Sabha Com- 
mittee, Trivandrum, Shri S. 


s is very much akin to 


I £ \ 


SO 


ii Bhaslia i 


md timid in 


ft 


I 




c\ 




■ji 




. % 


Swati Thirunal has 


even 
words in Ins 


■q. 


I to 


1 


t 




i « i 




w* 


Vaidyana 


a tew 




o 


(o various lead- 

Ini vers i- 


•ii ai s 


To send eirc 
ing Mu: 

ties 

ties oi 


1. 


•satilitv and 


his 


which shows 


si t i on s 


9 


Till WO SYSTEMS OF OUR MUSIC EDUCATION 


* 


■ 


fr 


d « 


• * 


1 


o\ ei 




comm; 


Depart men 




i 


*4 


having 


-4 


« 


# 


. k 


Music, well 


4 


’n per- 


T 


y 


B v 


% 


4 


‘111 


«■ 


s appi 
unknown 


* f 


* 


at 


4 


even tor tin 

i j B hash a wheras 






1- 


ll was not easy 


ol 


Dr. 


treasure 


& Dr M. H.ARIHARAS 


of 


4 


1 * 


ner 

the southern monarch c 
native’s ease 




music. 


and he con 


■* 


■*4 


* 


and mastery 


4 


2. To organise 

Maharaja Swati 

I Iindustani 
both 

music students. 


i 


» \ 




4 




ost oi the Music of tiie West and 

mainlv 




»- 


* 


* 


4 


rhiruna]' 

s open to 


4 


r 


blackboard, printed 

music are no « 
ce of the Guru. 


veved ideas 


'L 


impecc 




I 


s 


4P 


III] 




IP 


. even 
the 


( 


■ 


comparison 


is e 


l 


recorded 


* 


m 


- 


eu 








j 


i 


H: 1 


is just 

music can do and whenever 


the north. 


In- 


t 


€ 


or s 


? of the best in 


4 


I 


living j ire sene 


with some 


f 
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Zeal and Inner Compulsion 


I Thr Gil ru kula system might have had 
tits defects but it did produce commenda- 
ble results. The reasons lor such suc- 
cess were mainly two; (1) The disciple 
who came to the masters was drawn to 
the art out of an inner compulsion. He 
was willing to learn the hard way. The 
nsk ilia l he look both economically and 
socially can be guaged by the fact that 
he had no degree or diploma awaiting 
bun on the basis of which he could as- 

P ; re J° b = an <* (2) the preceptor was 
also wilting to teach though in an exact- 
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1 1 rough this tortuous mill earlier. The 
training imparted was vigorous, intense, 
meticulous and long-drawn. There was 
no hurry to complete a syllabus within 

t ie stipulated time lor the award of a 
degree. 
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coni 
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rsatii e 
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behind them all 


Tahla artiste groonie 
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It is only in 
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i 
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reputed shishy a Shankar G 
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Ravi Shankar dur- 
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Ghosh who solo status 
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has accom panic 

Vilavat Khan and Pt 
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Distinctive Punjab Style 


i * 




plicated art today- 
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Chudamam 
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m 
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Tilvada, Jhoomra, Jhaptal, Roo 


contempo- 


them all, our 


and surpassing 


Talas that 


(disciple of Ka- 
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dirbux) and his 
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Trital 
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¥ 
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f 
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attractive than 
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Indian 
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1 1 is 
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10 
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Tarang. For Tabla T a rang 


ever, and won 
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of Sitara Devi's stature - 
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* 


for modern 


composers 
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irsi pnze 
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er 
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J 
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settled down i 


a 
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u 
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FINE ARTS 4 SANGEETHA SABHA (Regd.) 

BOMBAY-400 02 2. 


SRI SHANMUKHANANDA 

PLOT NO. 292, JAYASHANKAR 
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DRAMA FESTIVAL 


MUSIC — DANCE 

In Aid Of Sabba’s Educational At*livili<-s Medic. d Ceiiltc 
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by Sangeetha Kalanidhi 

Pad nut bh us ban R* SJEMM 


o 


29- 10-82 

Friday 


!>? SR l NIVAS I ER 


T 


I 


7-30 p.m. 
8 00 


T 


Or. Padmabhushan 15. 


nu 




i i 


p.m 


SRINIVASIER 


Vtolin 

M ridatxgam 
Yeena 


tmayalpuram Sri K. SIVARAMAN 
Padmabhushan Sri S. BAI-AEHANDA 

Uniayulpuram Sri K. SIA ARAMAN 

Bailet Bv Raiaratnalava Bharat ha 

a. 


it 


0 10-82 
Saturday 

7-00 p.m. 

31-1 0-82 
Sunday 
7*00 p.m. 

Tamil Dramas 


9 


a 1 


4 i 




Dance 


B1IAHATIIA T Mil. BHARATIIAM 


1 1 


i j- 


by Sri KOMAL SWAM IN ATH AN & PARTY 


(Stage 




1-11-82 

Mondav 
8 00 

2-11-82 

Tuesday 
8 00 

3- 11-82 
Wednesday 
8-00 

4- 11-82 

1'h urs day 

8-00 p.m. 

Tamil Dramas by SHANTHI NIKETAN & PARTY, Mad 

ft- 11 -82 


t* 


THANNEER THANNEER 


i * 


p.m. 


t - 1 


ORU INDHIYA KANAVU 


1 i 


pm. 


CM E’\KU MADUGAI. 


f f 


I" 


p.m. 


SUNDARI 


Bhnraia Natuam 


ras. 


f f 


RAT am THANAM PAULAVI 


Friday 

8 00 p m. 

r>-tl 

Saturday 
7-00 p.m. 

7-11*82 
Sunday 

7- 00 p.m. 

8 - 11-82 
Monday 

8-00 p.m. 


T ' 


T I* 


MUnil \l. MAR1YADAI 


* * 


f *f 


HIODARUM ADHYAYAM 

(New Piny) 


V I 


M All ESII KUMAR «Jt PARTA 


Light Music 


S. Annntliaseslian ) 
•layarnni Muni 


Jinn. Secrctarie 


) 


OUR CONTRIBUTORS 
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Suchela (Bhlde) Chapekar 
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Bharata Natvani 
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who has done research in the dance compositions 


r 


Thanjavur. 
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University. 
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